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BLACK HISTORY MONTH PROGRAM 
Baruch J. Whitehead, director 
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Voices Multicultural Chorus 
Baruch J. Whitehead, Director 
Jennifer Haywood, Associate Director 
Freedom and Spiritual Songs 
Siyahamba/We Shall not give up the fight 
I Want to be Ready 
Hold on 
I Will Look to the Hills 
Stel Whitehead, soloist 
Part III 
Baruch Whitehead 







Freedom Songs and Bob Marley 
Music of the Caribbean Locksley Edmondson 
Part IV 
Martin Luther King Elementary School 
Joanne Kucerak, music specialist 
Community School of Musical Arts, Jennifer Haywood, direct 




Hold Fast to Dreams 
Mai Nozipo 
Freedom Medley 
Africa to America 
Program Notes 







Dr. Locksley Edmondson, Professor in the Africana Studies and Research 
Center at Cornell University since 1983, is a political scientist with 
specializations in international relations (especially concerning Africa and 
the Caribbean) and race relations (especially concerning the Black World). 
Born in Jamaica, West Indies, he completed his undergraduate studies in 
England at the University of Birmingham where he earned a Bachelor of 
Social Sciences Honors degree (1960) specializing in Economics, Political 
Science, and Sociology. He completed his MA (1965) and Ph.D. (1973) in 
Political Science in Canada at Queen's University at Kingston, Ontario. 
extensive University teaching career includes four years at the University 
of Waterloo in Canada; three years at Makerere University in Uganda, East 
Africa; three years at Cornell (Department of Government) in the early 
1970's; two semesters at the University of Denver; seven years at the 
University of the West Indies, Mona campus, Jamaica, and occasionally at 
the Institute of International Relations on the St. Augustine (Trinidad & 
Tobago) campus; and two years at Southern Illinois University at 
Carbondale, prior to returning to Cornell (Africana Studies & Research 
Center) in 1983. 
He also has extensive experience in university administration and service. 
At Cornell including Director of the Africana Studies and Research Center 
(1991-96) as well as Director of Cornell's National Resource Center in African 
Studies (1991-94) funded by the U.S. Department of Education. He has 
served on numerous Cornell Committees including membership on the 
faculty Senate. 
Previous administrative experience includes his position as Director of 
General Development Studies, an experimental all-University course he 
mded at Makerere University (1969-70); He was Dean of Social Sciences at 
University of West Indies (1978-80) with responsibility for academic 
programs in Jamaica, Barbados, Trinidad & Tobago and the Bahamas; and 
Coordinator of the Black American Studies Program at Southern Illinois 
University (1981-83). 
He has traveled, lectured and published widely in Africa, Asia, Europe, Latin 
America, North America and the Caribbean. He has attended numerous 
international professional conferences including participation by invitation 
in numerous UNESCO Seminars convened or co-sponsored by the United 
Nations University 
For many years he has been involved with the Caribbean Studies 
Association, the leading professional association of Caribbeanists, havi -I!:. 
been a founding member in 1974; a member of the Caribbean Review A 
Committee associated with the CSA for many years; elected Council mem =-
(1992-95); Program Co-chair of the 1993 CSA 18th Annual Conference; Vice 
President (1995-96) and President (1996-97). 
Among the courses he teaches at Cornell is a Freshman Writing Seminar on 
"Pan African Freedom Fighters: In Their Own Words", which includes 
readings on Bob Marley's contributions and legacy. 
Bernard W oma is from the Gbanne Clan of the Dagara people. He was 
born in the village of Hiineteng, located in Northwestern Ghana, near the 
border with Burkina Faso. His father noticed that, as a newborn, Bernard's 
hands were clenched in fists, as if he was clutching xylophone mallets. His 
father consulted with a village elder who informed him that Bernard's hands 
indicated that he was destined to become a xylophone player. His father 
purchased a pair of xylophones for his infant son. Consequently, Bernard 
began playing the gyil when he was two years old. 
At age five, Bernard was introduced to Ziem Tibo, a xylophone maker and 
player who became Bernard's mentor and guide. Tibo taught Bernard how to 
build and "purify" a new xylophone. They played late in the night and Ti 
taught Bernard the mysteries associated with the gyil. 
Bernard soon became known for his musical abilities and was asked to 
play at funerals and weddings throughout the Upper West Region of 
Ghana. Preoccupied with farm work and xylophone playing, Bernard did not 
begin school until he was ten years old. An older brother had .to convince 
their father that Bernard was very bright and should go to school. 
Reluctantly, his father agreed, provided that Bernard would continue to work 
at the farm before and after school and his brothers would pay the uniform 
and school fees . 
Bernard quickly absorbed the school lessons and jumped several grades 
ahead. At the same time, he played the gyil at the local Catholic Church. 
(The Dagara people play the xylophone in church worship music much as 
the Westerners play the organ.) There he began to set his own words to 
traditional melodies and compose his own music. 
In 1982, when Bernard had almost finished his schooling, he had no means 
to continue paying school fees and moved to the capital city of Accra to earn 
money. There, he found a job as a steward with a wealthy Ghanaian 
family. He worked seven days a week from 4 AM until midnight. 
Occasionally, he was given some free time on Sunday evenings. On these 
special nights, he would go to Mamobi, a section of Accra where many 
Dagara people live and gather. There, he played the gyil for traditional 
Dagara dancing and became well-known in the community. 
-
From these performances, his musical reputation spread. He came to the 
attention of Professor Apoku and Frances Nii-Yartey, former and current 
directors of the Ghana Dance Ensemble, Ghana's National Dance Company. 
Bernard was offered the position of solo xylophonist. He passed the tenure 
period and has been a valued member since 1989. In 1990, he was honored 
with the "Drummer of the Year" award, the only time such an award has 
been given to a percussionist. Through his work with the Ghana Dance 
Ensemble, he has traveled widely and developed proficiency with other 
·tional Ghanaian instruments. In 1992, the Company moved from the 
1:.r11iversity of Ghana to the National Theatre. Bernard retained his title as 
solo xylophonist and was also appointed as the master drummer of the 
Company. 
Bernard is a member of the St. Kizito Parish in Nima, Accra where he 
composes for the Catholic Mass. He has a son, Bismark, who was also born 
with clenched hands. Bernard is teaching his son the traditional music of 
the Dagara people. 
Bernard maintains a busy schedule - on three continents! In January 1999, 
he was invited to become a guest lecturer at the State University of New York 
at Fredonia. He gives workshops, lectures and one on one lessons with 
musicians throughout Europe and America. He also continues to be a 
principal member of the National Dance Company of Ghana. Bernard has 
been the ceremonial Atumpan Drummer for Ghanaian State functions. 
Bernard was honored to perform for Bill Clinton and Jerry Rawlings, when 
the US President visited the Ghanaian president in Accra. 
Bernard owns and operates a school of traditional African music and arts in 
· rthem suburb of Accra, called the Dagara Music Center. 
Tiyende Pamodzi We Will work as one people 
Danase Praise God for His goodness 
Get up, Stand up 1973 (Bob Marley) (Peter Tosh) 
Get up, stand up: stand up for your rights! 
Get up, stand up: stand up for your rights! 
Get up, stand up: stand up for your rights! 
Get up, stand up: don't give up the fight! 
Preacher man, don't tell me, 
Heaven is under the earth. 
I know you don't know 
What life is really worth. 
It's not all that glitters is gold; 
the story has never been told: 
_, now you see the light, eh! 
Stand up for your rights. Come on! 
Get up, stand up: stand up for your rights! 
Get up, stand up: don't give up the fight! 
Get up, stand up: stand up for your rights! 
.Get up, stand up: don't give up the fight! 
Most people think, 
Great God will come from the skies, 
Take away everything 
And make everybody feel high. 
But if you know what life is worth, 
You will look for yours on earth: 
And now you see the light, 
You stand up for your rights. Jah! 
Get up, stand up! (Jah, Jah!) 
Stand up for your rights! (Oh-hoo!) 
Get up, stand up! (Get up, stand up!) 
Don't give up the fight! (Life is your right!) 
Get up, stand up! (So we can't give up the fight!) 
Stand up for your rights! (Lord, Lord!) 
Get up, stand up! (Keep on struggling on!) 
Don't give up the fight! (Yeah!) 
We sick an' tired of-a your ism-skism game -
Dyin' 'n' goin' to heaven in-a Jesus' name, Lord. 
We know when we understand: 
Almighty God is a living man. 
You can fool some people sometimes, 
But you can't fool all the people all the time. 
So now we see the light (What you gonna do?), 
We gonna stand up for our rights! (Yeah, yeah, yeah!) 
So you better: 
Get up, stand up! (In the morning! Git it up!) 
Stand up for your rights! (Stand up for our rights!) 
Get up, stand up! 
Don't give up the fight! (Don't give it up, don't give it up!) 
Get up, stand up! (Get up, stand up!) 
Stand up for your rights! (Get up, stand up!) 
Get up, stand up! ( ... ) 
Don't give up the fight! (Get up, stand up!) 
Get up, stand up! ( ... ) 
Stand up for your rights! 
Get up, stand up! 
Don't give up the fight! 
Redemption Song 1980 (Bob Marley) 
Old pirates, yes, they rob I; 
Sold I to the merchant ships, 
Minutes after they took I 
From the bottomless pit. 
But my hand was made strong 
By the hand of the all mighty. 
We forward in this generation 
--
Triumphantly. 
Won't you help me sing 
these songs of freedom 
Are all I ever have: 
Redemption songs 
Redemption songs 
Emancipate yourselves from mental slavery; 
None but ourselves can free our minds. 
e no fear for atomic energy, 
·'--..ruse none of them can stop the time 
How long shall they kill our prophets, 
While we stand aside and look 
Oh! Some say it's just a part of it: 
We've got to fulfill de book. 
Won't you help me sing 
these songs of freedom 





Emancipate yourselves from mental slavery; 
None but ourselves can free our mind. 
Wo! Have no fear for atomic energy, 
'Cause none of them-a can-a stop-a-the time 
How long shall they kill our prophets, 
While we stand aside and look? 
some say it's just a part of it: 
. ve got to fulfill the book. 
Won't you help,to sing 
These songs of freedom? -
Are all I ever had: 
Redemption songs -
All I ever had: 
Redemption songs: 
These songs of freedom, 
Songs of freedom · 
Africa Unite 1979 (Bob Marley) 
Africa, Unite 
'Cause we're moving right out of Babylon 
And we're going to our father's land 
How good and how pleasant it would be 
Before GOD and man, yeah 
To see the unification of all Africa;ns, yeah 
t's been said already let it be done, yeah 
., are the children of the Rastaman 
We are the children of the Higher Man 
Africa, unite 'cause the children wanna come home 
Africa, unite 'cause we're moving right out of Babylon 
And we're grooving to our father's land 
How good and how pleasant it would be 
Before GOD and man 
To see the unification of all Rastaman, yeah 
As it's been said already let it be done 
I tell you who we are under the sun 
We are the children of the Rastaman 
We are the children of the Higher Man 
So, Africa, unite, Africa, unite 
Unite for the benefit of your people 
Unite for it's later than you think 
Unite for the benefit of your children 
Unite for it's later than you think 
Africa awaits its creators, Africa awaiting its creators 
Africa, you're my forefather cornerstone 
Unite for the Africans abroad, unite for the Africans a yard 
Africa, Unite 
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